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1. Monografie 
 
Bernini and the Crossing of Saint Peter, New York, 1968. 
 
(ed. with John Plummer) Studies in Late Medieval and Renaissance Painting in Honor of Milliard 
Meiss, New York, 1977. 
 
Bernini and the Unity of Visual Arts, New York and London, Oxford University Press, 1980; trad. 
it.: Bernini e l’unità delle arti visive, Roma, 1980.  H.V.212 
 
(ed. with seminar students) Drawings by Gianlorenzo Bernini from the Museum der bildenden 
Kunst Leipzig, Princeton, 1981. 
 
(ed.) Gianlorenzo Bernini. New Aspects of His Art and Thought. A Commemorative Volume, 
University Park and London, 1985. 
 
(ed. with William Tronzo) Studies on Art and Archeology in Honor of Ernst Kitzinger on his 
Seventy-Fifth Birthday, Washington, 1987. 
 
(ed.) World Art. Themes of Unity in Diversity, University Park and London, 1989, 3 vols.  
H.V.299/1-3 
 
Past-present. Essays on Historicism in Art from Donatello to Picasso, Berkeley, 1993; Second 
enlarged edition in Italian: Passato e presente nella storia dell’arte, Torino, 1994.  H.V.211 
 
(ed.) Erwin Panofsky, Three Essays on Style, Cambridge and London, 1995  H.V.223; trad. it.:  Tre 
saggi sullo stile, Milano, 1996.  H.I.253 
 
(ed.) Meaning in the Visual Arts: Views from the Outside. A Centennial Commemoration of Erwin 
Panofsky (1892-1968), Princeton, 1995.  H.V.222 
 
Bernini e il Salvatore: la buona morte nella Roma del Seicento, Roma, 1998. 
 
Bernini e l'immagine del principe cristiano ideale, Modena, 1998. 
   
Santa Maria del Fiore: il Duomo di Firenze e la Vergine incinta, Roma, 1999. 
 
(with M. Aronberg Lavin), Liturgia d’amore. Immmagini dal Cantico dei Cantici nell’arte di 
Cimabue, Michelangelo e Rembrandt, Modena, 1999. 
 
 
2. Articoli e saggi 
 
Cephalus and Procris. Transformations of an Ovidian Myth, in «Journal of the Warburg and 
Courtauld Institutes», XVII, 1954, pp. 260-87. 
 
Cephalus and Procris. Underground Transformations, in «Journal of the Warburg and Courtauld 
Institutes», XVII, 1954, pp. 366-72. 
 
Pietro da Cortona and the Frame, in «Art Quarterly», XIX, 1956, pp. 55-59. 
 
Decorazioni barocche in San Silvestro in Capite a Roma, in «Bollettino d’arte», XLII, 1957, pp. 
44-49. 
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An Observation on Medievalism in Early Sixteenth Century Style, in «Gazette des Beaux Arts», L, 
1957, pp. 113-118. 
 
The Sources of Donatello’s Pulpits in San Lorenzo. Revival and Freedom of Choice in the Early 
Renaissance, in «The Art Bulletin», XLI, 1959, pp. 19-38. 
 
Abstraction in Modern Painting. A Comparison, in «Metropolitan Museum Bulletin», XIX, 1961, 
pp. 166-171. 
 
The House of of the Lord, Aspects of the Role of Palace Triclinia in the Architecture of Late 
Antiquity and the Early Middle Ages, in «The Art Bulletin», XLIV, 1962, pp. 191-196. 
 
Die Mosaikfussböden in Arsameia am Nymphaios, in Arsameia am Nymphaios. Die 
Ausgrabungen...von 1953-56, hrsg. von F. K. Dorner, Berlin, 1963, pp. 191-196. 
 
The Hunting Mosaics of Antioch and Their Sources. A Study of Compositional Principles in the 
Development of Early Mediaevl Style, in “Dumbarton Oaks Papers”, XVII, 1963, pp.179-286. 
 
Lettres de Parme (1618, 1627-28), et débuts du théâtre baroque, in J. Jacquot ed., Le Lieu théâtrale 
à la Renaissance, Paris, 1964, pp.105-158; reprinted in English as On the Unity of the Arts and the 
Early Baroque Opera House, in B. Wisch and S.C. Munshower eds., “All the world’s a stage...”, 
Art and Pageantry in the Renaissance and Baroque (Papers in the Art History from Pennsylvania 
State University, vol.VI), part 2, University Park, PA, 1990, pp.518-579; also, in abbreviated form, 
in “Perspecta. The Yale Architecture Journal”, XXVI, 1990, pp.1-20. 
 
Bozzetti and Modelli. Notes on Scultural Procedure from the Early Renaissance through Bernini, in 
Stil und Überlieferung in der Kunst des Abendlandes (Akten des 21. internationalen Kongresses für 
Kunstgeschichte in Bonn 1964), Berlin, 1967, III B.de, pp. 93-104. 
 
The Campidoglio and Sixteenth-Century Stage Design, in Essays in Honor of Walter Friedlaender, 
New York, 1965, pp. 114-118. 
 
Michelangelo’s Saint Peter’s Pietà. The Virgin’s Left Hand and Other New Photographs, in «The 
Art Bulletin», XLVIII, 1966, pp. 103-104. 
 
The Ceiling Frescoes in Trier and Illusionism in Constantinian Painting, in «Dumbarton Oaks 
papers», XXI, 1967, pp. 97-113. 
 
An Ancient Statue of the Empress Helen Reidentified, in «The Art Bulletin», XLIX, 1967, p. 58. 
 
Five Youthful Sculptures by Gianlorenzo Bernini and a Revised Chronology of his Early Works, 
«The Art Bulletin», L, 1968, pp. 223-248. 
 
(with the collaboration of M. Aronberg Lavin) Duquesnoy’s Nano di Créqui and Two Busts by 
Francesco Mochi, in «The Art Bulletin», LII, 1970, pp. 132-149; excerpt published in Italian in the 
commemorative volume, Francesco Mochi (1580-1654), Firenze, 1981, pp. 17-18. 
 
(with the collaboration of M. Aronberg Lavin) Pietro da Cortona. Documents from Barberini 
Archive, in «The Burlington Magazine», CXII, 1970, pp. 446-51. 
 
On the Sources and Meaning of the Renaissance Portrait Bust, in «Art Quarterly», XXXIII, 1970, 
pp. 207-226. 
 
Bernini’s Death, in «The Art Bulletin», LIV, 1972, pp. 158-186; partially reprinted in G. C. Bauer, 
Bernini in Perspective, Englewood Cliffs, 1976, pp. 111-126; Italian translation in: Le immagini del 
SS.mo Salvatore. Fabbriche e sculture per l’Ospizio apostolico dei poveri invalidi, Roma, 1988, pp. 
229-257. 
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Afterthoughts on Bernini’s Death, in «The Art Bulletin», LV, 1973, pp. 429-436; Italian translation 
in: Le immagini del SS.mo Salvatore. Fabbriche e sculture per l’ospizio Apostolico dei poveri 
Invalidi, Roma, 1988, pp. 258-264. 
 
Letter to the Editor on a Review by H. Hibbard of Bernini and the Crossing of St. Peter, in «The Art 
Bulletin», LV, 1973, pp. 475-476. 
 
Divine Inspiration in Caravaggio’s Two St. Matthews, in «The Art Bulletin», LVI, 1974, pp. 59-81; 
Italian translation in Passato e presente, cit., pp. 125-159. 
 
Addenda to ‘Divine inspiration’, in «The Art Bulletin», LVI, 1974, pp. 590-591; Italian translation 
in Passato e presente, cit., pp. 160-169. 
 
On Illusion and Allusion in Italian Sixteenth-Century Portrait Busts, in «Proceedings of the 
American Philosophical Society», CXIX, 1975, pp. 353-362. 
 
Letter to the Editor on an Article by J. Schulz, ‘Michelangelo’s Unifinished Works’, in «The Art 
Bulletin», LVIII, 1976, p. 148. 
 
The Sculptor’s ‘Last Will Testament’, in «Allen Memorial Art Museum Bulletin. Oberlin College», 
XXXV, 1977-78, pp. 4-39. 
 
Calculated Spontaneity. Bernini and the Terracotta Sketch, in «Apollo», CVII, 1978, pp. 398-405. 
 
On the Pedestal of Bernini’s Bust of the Savior, in «The Art Bulletin», LX, 1978, p. 547; Italian 
translation in Le immagini del SS.mo Salvatore. Fabbriche e sculture per l’Ospizio apostolico dei 
Poveri Invalidi, Roma, 1988, p. 265. 
 
A Further Note on the Ancestry of Caravaggio’s First Saint Matthew, in «The Art Bulletin», LXII, 
1980, pp. 113-114; Italian translation in Passato e presente, cit., pp. 161-169. 
 
Bernini and the Art of Social Satire, in I. Lavin et al., Drawings by Gianlorenzo Bernini from the 
Museum der Bildenden Künste. Leipzig, Princeton, 1981, pp. 26-54; 336-337; 349-356; Italian 
translation in M. Fagiolo e G. Spagnesi (a cura di), Immagini del barocco. Bernini e la cultura del 
Seicento, Firenze, 1982; pp. 93-116; reprinted in «History of European Ideas», IV, 1983, pp. 365-
420; French translation: Bernin et l’art de la satire sociale, Essais et conférences, Paris, Collège de 
France, 1987; reprint with added introduction listed below, in «High and Low» 1990. 
 
Words in Memory of H. W. Janson, in «College Art Association. Newsletter», VII, n. 7, 1982, 
Supplement, p. 3. 
 
When Vatican Art Goes on the Road, in «New York Times», December 12, 1982, p. 18. 
 
Bernini’s Memorial Plaque for Carlo Barberini, in «Journal of the Society of Architectural 
Historians», XLII, n. 1, 1983, pp. 6-10. 
 
The Art of Art History, in «Art News», LXXXII, 1983, pp. 96-101; reprinted in «World Futures», 
XL, 1994, pp. 13-25; Spanish translation El Arte de la Historia del Arte, in J. Gutierréz Haces (ed.), 
XV Coloquio Internacional de Historia del Arte. Los Discursos Sobre el Arte, Mexico, 1995, pp. 
19-34; reprinted in «Leonardo», XXIX, 1996, pp. 29-34. 
 
Bernini’s Baldachin: Considering a Reconsideration, in «Römisches Jahrbuch für 
Kunstgeschichte», XXI, 1984, pp. 405-414. 
 
Bernini’s Bust of Cardinal Montalto, in «Idea», III, 1984, pp. 87-95; also published in «The 
Burlington Magazine», CXXVII, 1985, pp. 32-38. 
 
Obituary. Howard Hibbard (1928-1984), in «The Burlington Magazine», CXXVII, 1985, pp. 305. 
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Iconography, in L. Corti and M. Schmitt (eds.), Automatic Processing of Art History Data and 
Documents. Pisa, Scuola normale Superiore, September 24-27, 1984, Proceedings, Firenze, 1985, 
pp. 321-331. 
 
Bernini’s Cosmic Eagle, in I. Lavin (ed.), Gianlorenzo Bernini. New Aspects of His Art and 
Thought. A Commemorative Volume, University Park and London, 1985. 
 
Le Bernin et son image du Roi-Soleil, in Il se rendit en Italie. Etudes offertes à André Chastel, 
Roma, 1987, pp. 441-478; Italian translation in M. Fagiolo e M. L. Madonna (a cura di), Il barocco 
romano e l’Europa, Roma, 1992, pp. 3-58 (revised and expansed version in Past-present, cit., pp. 
139-202, and Passato e presente, cit., pp. 223-305). 
 
Bernini and Antiquity. The Baroque Paradox. A Poetical View, in H. Beck und S. Schulze (hrsg.), 
Antikenrezeption im Hochbarock, Berlin, 1989, pp. 9-36. 
 
Donatello’s Kanzeln in San Lorenzo und das Wiederaufleben früchristlicher Gebräuche: ein 
Nachwort, in Donatello-Studien, München, 1989, pp. 155-169; revised and expanded versions in 
Past-Present, cit., pp. 1-28, and Passato e presente, cit., pp. 3-44. 
 
Group discussion published in The Relationship between Art  and Architecture (Summary of a 
Workshop sponsored by the Frederick R. Weisman Art Foundation 21-22 January 1989), Santa 
Monica, 1990. 
 
David’s Sling and Michelangelo’s Bow: a Sign of Freedom, in L’Art et les révolutions. Conférences 
plénières. XXVIIe congrès international d’histoire de l’art, Strasbourg, 1990, pp. 105-146; 
reprinted in M. Winner (hrsg.), Der Künstler über sich in seinem Werk. (Internationales Symposium 
der Bibliotheca Hertziana. Rom 1989), Weinheim, 1992, pp. 161-190; revised and expanded 
version in Past-Present, cit., pp. 29-62, and Passato e presente, cit., pp. 45-83. 
 
High and Low Before their Time: Bernini and the Art of Social Satire, in K. Varnadoe and G. 
Gopnik (eds.), Modern Art and Popular Culture. Readings in High and Low, New York, 1990, pp. 
18-50. 
 
A Fragment, in Paul Suttman. The Masterpieces. 1981-1991, New York, 1991. 
 
‘Bologna è una grande intrecciatura di eresie’: il Nettuno di Giambologna al crocevia, in G. Perini 
(a cura di), Il luogo ed il ruolo della città di Bologna tra Europa continentale e mediterranea. (Atti 
del Colloquio C.I.H.A. 1990), Bologna, 1992, pp. 7-30; revised and expanded versions in Past-
present, cit., pp. 63-83, and Passato e presente, cit., pp. 93-124; 
 
Fischer von Erlach, Tiepolo, and the Unity of the Visual Arts, in H.A. Millon and S.S. Munshower 
(eds.), An architectural Progress in the Renaissance and Baroque. Sojourns In and Out of Italy. 
Essays in Architectural History Presented to Hellmuth Hager on His Sixty-Sixth Birthday, 
University Park, 1992, Part 2, pp. 498-525. 
 
Iconography as a Humanistic Discipline (Iconography at the Crossroads), in B. Cassidy (ed.), 
Iconography at the Crossroads. Papers from the Colloquium Sponsored by the Index of Christian 
Art. Princeton University, 23-24 March 1990, Princeton, 1992, pp. 33-42; German translation in A. 
Beyer (hrsg.), Die Lesbarkeit der Kunst. Zur Geistes-Gegenwart der Ikonologie, Berlin, 1992, pp. 
10-22. 
 
Memoria e senso di sé. Sul ruolo della memoria nella teoria della psicologia dall’antichità a 
Giambattista Vico, in L. Bolzoni and P. Corsi (a cura di), La cultura della memoria, Bologna, 1992, 
pp. 291-317. 
 
Panofsky’s History of Art, in From the Past to the Future through the Present. Conversations with 
Historians at the Institute for Advanced Study, Princeton, 1992, pp. 21-25. 
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Picasso’s Bull(s): Art History in Reverse, in «Art in America», LXXXI, 1993, pp. 76-93; pp. 121-
123; (revised and expanded versions in Past-present, cit., pp. 203-262; and Passato e presente, cit., 
pp. 325-406; German translation: Picassos Stiere oder die Kunstgeschichte von hinten, Berlin, 
1995. 
 
Panofskys Humor, in E. Panofsky, Die ideologischen Vorläufer des Rolls-Royce Kühlers & Stil und 
Medium im Film. Mit Beiträgen von Irving Lavin und William S. Heckscher, Frankfurt-New York, 
1993, pp. 9-15. 
 
Pisanello and the Invention of the of the Renaissance Medal, in J. Poeschke (hrsg.), Italienische 
Frührenaissance und nordeuropäischen Zusammenhang, München, 1993, pp. 67-84. 
 
Bernini’s Portraits of No-Body, in A. Gentili et al. (a cura di), Il ritratto e la memoria, Roma, 1993, 
pp.161-194; revised and expanded versions in Past-Present, cit., pp. 101-138, and Passato e 
presente, cit., pp. 193-232. 
 
Caravaggio rivoluzionario o l’impossibilità di vedere, in «Quadri & Sculture», III, n. 15, luglio-
agosto 1995, pp. 25-29. 
 
Why Baroque, in L. G. Corrin (ed.), Going for Baroque. 18 Contemporary Artists Fascinated with 
the Baroque and Rococo, Baltimore, 1995, pp. 5-8. 
 
Going for Baroque, in «Burlington Magazine», CXXXVIII, 1996, p. 59. 
 
The Problem fo the Choir of Florence Cathedral, in Sotto il cielo della cupola. Il coro di Santa 
Maria del Fiore dal Rinascimento al 2000: progetti di Brunelleschi, Milano, 1997, pp. 142-50. 
 
Ex Uno Lapide: The Renaissance Sculptor’s Tour de Force, in M. Winner et al. (eds.), Il cortile del 
Belvedere. Der Satuenhof des Belvedere in Vatikan, Mainz, 1998, pp. 191-210. 
 
Il busto di Francesco I d’Este di Bernini. “Impresa quasi impossibile”, in J. Bentini (a cura di), 
Sovrane passioni. Le raccolte d’arte della Ducale Galleria Estense, catalogo della mostra, Milano, 
1998, pp. 86-99 (anche in Bernini e l’immagine del principe cristiano ideale, cit.). 
 
Bernini’s Bust of Medusa: An Awful Pun, in S. De Blaauw et al. (eds.), Docere delectare movere. 
Affetti, devozione e retorica nel linguaggio artistico del primo barocco romano, Roma, 1998, pp. 
155-74. 
 
Bernini’s Image of the Ideal Christian Monarch, in J.W. O’Malley et al. (ed.), The Jesuits. 
Cultures, the Sciences, and the Arts. 1540-1773, Toronto, 1999, pp. 442-79 (trad. it. in Bernini e 
l’immagine del principe cristiano ideale, cit., pp. 34-52; trad. spagnola in Figuras e imágenes del 
barroco. Estudios sobre el barroco español y sobre la obra de Alonso Cano, Madrid, 1999, pp. 27-
44). 
 
Remarks in Celebration of the Centenary of the Kunsthistorisches Institut in Florenz, in 
Kunsthistorisches Institut in Florenz. Einhundertjähriges Jubiläum, 1897-1997, Jahresbericht, 
Firenze, 1999, pp. 8-9. 
 
Bernini’s Bumbling Barberini Trees, in J. Imorede et al. (eds.), Barocke Inszenierung, Zürich, 1999, 
pp. 50-71. 
 
Intervento in: Frank O'Gehry, Opere costruite e progetti recenti, Modena, 1999. 
   
Santa Maria del Fiore: Image of the Pregnant Madonna. 1. The Problem of the Choir of Florence 
Cathedral; 2. The Christology of Florence Cathedral, di prossima pubblicazione (trad. it: in Santa 
Maria del Fiore: il Duomo di Firenze e la Vergine Incinta, cit.). 
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3. Recensioni 
 
Review of R. Wittkower, Gian Lorenzo Bernini. The Sculptor of the Roman Baroque, in «The Art 
Bulletin», XXXVIII, 1956, pp. 255-60. 
 
(with C. Mango) Review of D. Talbot Rice, The Great Palace of the Byzantine Emperors, in «The 
Art Bulletin», XLII, 1960. 
 
Review of A.M. Nagler, Theatre Festivals of the Medici 1539-1637, in «Journal of the Society of 
Architectural Historians», XXIV, 1965, pp. 327-28. 
 
Review of, C. D’Onofrio ed., Gian Lorenzo Bernini. Fontana di Trevi. Commedia inedita, Roma, 
1963, in “The Art Bulletin”, XLVI, 1964, pp.568-573. 
 
Review of J. Pope-Hennessy, Italian High Renaissance and Baroque Scuplture, in «The Art 
Bulletin», XLVII, 1965, pp. 378-383. 
 
 
I documenti posseduti dalla Biblioteca San Carlo sono contrassegnati dalla collocazione in colore 
blu. 
 


